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Art in

The Fields Sculpture P_ark

America
heads
outdoors

Bernar Venet, 5 Arcs = 5, 2000

Isaac Witkin, Eofith, 1994

fter training as an architect at

the Politecnico di Milano, national artiss.

Francesca Cigola came to the US

Frands G

in 2008, drawn in part by an in-
terest in architectural renewal

projects. “One of my interests
was the regeneration of industrial

and public spaces through art”, she says, which Dkl hadedjntanine diflwent

Omi Intarnational Arts Center is a not- Nature”, 2007; and “Into the Trees”, This park, which openedin 1992, is
for-profit organisation that runs resi- 2008 (the title of which is drawn located on a former fairground site
dency programimes for antists, There-  from the book Across the River ond around 20 minutes from the Prince-
lated FleldsSqumzPaksism mmb‘lr Tmsbyﬂm Hsnhgmy) lonUnwe‘ﬁtyan-pmeNslnl
more than 60 acres of gr P ts on perty of about

Upstate New York. Paftolﬂ‘lepanl( ueatesmdspeuﬁcwdcswngth 353(]!5. encompassing house gal-
hasts large-scale. site-specific works park’s trees as inspiration. leries, gardens and courtyards, all of
by contemporary American and inter- Artists, including Bemar Venet which are dotted with two hundred
(2002), Charles Ginnever (2003) of 50 contemparary sculptures. The

mmmsrwmmmsssw and Tom Gottsleben (2005), have large-scale abstract and figurative
Iheld sala shows in the park. In 201, pieces come mostly from museum

offer a space that would be open to Alice Aycoek's A Simple Network of collections; some are on temporary
the public and could houseinnovative  Underground Wels and Tunnels was loan. Founded by J. Seward Johnson
works th dbei [ construc the artist’s super- ® Jr, asculptor and philanthropist, for
the natural emironment. That envi. vision; this work had originally been thy Fmaking sculpture ac-

installed in New Jersey in 1975 and

cessible to as many people as possi-

Gro_unds ft_lr Sculpture

I just aver a decade the collec-
tion has expanded to include works
by internationally renowned artists
including Clement Meadmore, An-
thony Cara, Beverly Pepper, Kiki
Smith, George Segal and Alexander
Liberman. Teday it is the most sig-
nificant outdoor museum in New
Jersey. Some of the works were
commissioned for the park, such as
one of Magdalena Abakanowicz's
largest installations, Space of Stone,
2003, and Garden State, 1997, by
Isaac Witkin,

The park also organises tempo-
rary soko shows and has an artists’

g 70 pieces b has had impact on ble, the n esid me. n B
led her to research art in outdoor spaces. The first installed aves the years, and a the- bothfand ast and archiy ""‘m vw“wf:: 5:"“‘ i Imnon :ﬁld;f?wzﬂg;ﬂm e Im ::de
outdoor space Cigola visited was the garden at the matic shaw, which indudes new Charles B. Benenson Visitors Center o avarietyof waystoengagewithna-  for four weaks he invited volunteers
Museum of Modern Art, New York, which soon works s staged every June. The and Gallery, which stands at the en- ture, from viewing the cutdoor ouagmopa;mpm inthe con-
led her further afield, and to a three-year project S et e romeatad et tytotigpuland idesacii & Aptores ta visiting struction of one of his sigr
documenting some of the most important sculpture it s fin -The o Awiderange of diferent areas for installations.

po! p landscape. The “lgnoring Boundaries™  building, which was named after a leisure activities and ion, as Ip )

parks in the US. The result is Art Parks: a Tour of
America’s Sculpture Parks and Gardens, which was
published in May by the Princeton Architectural
Press. “1 was trying to put together a reference
book for my own practice and research,” she says,

series has included: “imagein the
Landscapa”, 2001; “Soundin the
Landscape”, 2002; “Into the Gloam-
ing". 2003; "Public Notice: Painting in
the Landscape”, 2004; “"Nature/Not

major supporter of the centre, was
built in strict compliance with the
latest guidelines for environmental
sustainability.

Www.artomi.erg
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wellindoor exhibit spaces, can be
found in this purposefully informal
setting that offers a markedly differ-
ent atmaosphere than that of a radi-
tional museum.

adding that it is “a starting point for new work fo-
cusing on the artist’s point of view” on public art,
architecture and landscape design. The book ex-
amines 57 sculpture parks and gardens across the
US, breaking them down into three types: leisure
spaces (which offer a respite from nearby cities),

Oliver Ranch Foundation
_Sculpt_ure Cul_lection

learning spaces and collectors’ spaces, though the
author stresses that the categories often overlap.
For The Art Newspaper Cigola has selected ten parks
from the book, including ones that are “not as
well known, or a little experimental”. P.P

Bruce Nauman, Untitled, 1998-99

The collector Steven Ofiver lives with
his wife, Nancy, on Geyserville Ranch
in Sonoma County—the location of
the Oliver Ranch ion Sculp-
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create work that will mesh with the
landscape; theve is no time limit for
creating the sculptures, which are

ture Collaction,
This sculpture collection began
with the 1985 ac { f Judith

[ at a time. (Until
1594, there were two pieces commis-
sioned each year, but over time the
Olivers have bes

become

Shea’s Shepherd's Muse, 1985-88,

The Olivers wanted to create a col-

| lection of art in its pusest form,

{ where eachwork is designedin re-
sponse 1o aplace and cannot be
moved of sold. The process of cre-
ating the park is a work in progress

that has not, over the past 25 years,

Art Parks: = followed any particular plan or es-

a Tour of America's tablished rules. Instead, it allows
Sculpture Parks ang artists to have significant decision-

ens making power without thepre'.

with the length of time required to
create the sculptures and instead
have begunto concentrate on the
process of creation itself) The only
ephemeral environmental work is by
Andy Goldsworthy, who created six
temparary piecesin 1992 that are still
partlyvisible, The 18 installations in
the park include Uintitled, 1998-99, by

Nature-Based
Sculpture
Program

at the South Qm Snlmloa
denis run by the botanical garden’s
aultural division, in conjunction with
the landscape architecture pro-
gramme at Clemson University.
Each year, artists from around
the world are invited to spend one
month creating on-site sculptures,
assisted by a staff of and

Nils-Udo,
Nest, 2005

Clay

of environmental friendliness.

The gardens first sculpture, Cru-
cible, was created in 1995 by Herb
Parker in honour of the natural spring
that feeds the stream running next to
thepaﬂ: This noneol’lhegaden‘s

students, These ephemeral works,
created with natural materials, are
intendead to be temporary installa-
tions that eventually erode and
combine with the surrounding natu-
ral environment. They can be
viewed during all phases and, de-
pending on the materials used, they
have the life cycle of between 15
and 20 years.

Each artist is asked to choose an
area for his or her woek, and each
pieceisintended solely for the cho-
sen site, Mrslslhmwwonlymm
natural and livis

[+ builtin
2004, Patrick Dougherty created Sit-
tin’ Pretty in 1996 and Spittin’ Image
in 2001. Alfio Bananno was in resi-
dencein 1997 and created Notural Di-
alogue using a variety of natural ele-
ments, including stones, branches,
light and water. The Stream Path,
1998, by Glles Bruni and Marc Babar-
it, built in the riverbed of a small
stream a5 if to mark its path through
the wooded area of the park, has
now almost completely reverted
back toits ariginal form, while The
Space in Between, 2000, by Trudi

oeate spx!sh(msa(lngind
connecting with nature, During the
residency, each artist gives a series of
lectures and students at Clemsan
University can participate in the

sure usually i P
by work (mmnsnoned for public
display.

The only rule is that artists are
asked to make three visits to the
ranch at different times of the year
before submitting a proposal to

Francescy Cigola
Prittceton Architectiyrg)
Press, 224pp,

$3500
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Bruce Nauman, a staircase with 289 work's construction.

steps of varying sires (depending on The resultmg pieces are located
the shape of the underlying land- 1y 300 acres of park-
scape) that s th ato Iand Vmorscanenptmmenamal
h hwith th “house. at their own pace

The collection also includes work by

..q.q.aac‘l.Qlcccoillllottnnl.llb.’.l....l........tl'...‘.ll

rather than following preset routes

Entwistle—a series of elfiptical
mounds of earth coverad in moss—is
still recognisable.

Other works that are still visible
include: Time Capsule (2002) by
Chvis Drury: Earthen Bridge (1996) by
Brian Rust; Invisible Operations
(1999) by Karen McCoy: Kathleen
Gileain's Impressions of Lost Life
{2000); Ochun (2000) by Martha
Jackson-Jarvis; Yolanda Gutiérrez's
The Devotion of the Sunflower

Richard Serra, Terry Allan and of using a map. The community is {2003); and A Chameleon Meodaw-in
Miroslaw Balka (the only autdoor heavily involved; one of the park's Praise of Shadows (2007) by Yvette
sculpture by this artist in the US). rrwmgualsnstoeducawpeepkmd Dede and Hiroko Inoue,

w li hfeundation.org impress p e fart.org
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